
Report for Co-Scan Foundation: Hjorted Art and Music 
Festival (LUMA), Sweden	
From: Gabriel Francis-Dehqani	

Date: March 20, 2026	

First of all, thank you so much to the Co-Scan Foundation for supporting this trip. Because of 
your travel grant, I was able to visit Sweden for the first time and take part in the Hjorted 
Art and Music Festival (LUMA) with the Komuna Collective. It was a really meaningful 
journey for me—artistically and personally—and the project was genuinely fruitful and 
successful and went even better than we hoped.	

The residency in Hjorted	

Before the festival, we had a short residency in Ankarsrum where the main programme 
takes place, close to Hjorted, to rehearse and prepare the programme. Coming from London, 
arriving in the Swedish countryside felt like stepping into a different rhythm of life—calmer, 
quieter, and much more focused. That atmosphere made a huge difference. We had the space 
and time to go deep into the music instead of rushing between rehearsals and gigs.	

Most of our work during the residency was on a new piece by the American composer 
Andrew Harlan, which we premiered at the festival. This piece was written around the 
festival’s theme of Light, and it includes interactive lighting that responds to the 
performance. In practice, that meant we weren’t only rehearsing notes —we were also 
rehearsing timing with the lighting system, and thinking about how musical gestures could 
“trigger” or shape the visual world around us.	

That kind of project can become stressful if you don’t have the right working conditions, but 
in Ankarsrum it felt possible and exciting. We could experiment, fail, try again, adjust small 
details, and actually enjoy the process. We also spent time with local people and festival 
artists, and those informal conversations were a big part of what made it feel like a real 
exchange rather than just “flying in for a concert.”	

The performance and the festival theme: Light	

The festival itself was a beautiful setting for this project. The theme of Light felt very real in 
Sweden—not only because of the installations and the artistic programme, but also because 
of the long summer evenings and the way the landscape holds the light. It created a special 
mood around the whole event.	

Our concert was centered on the theme and included the premiere of Andrew Harlan’s piece 
with the interactive lights. I’ve performed in many traditional concert venues—Wigmore 
Hall, St John’s Smith Square, the Barbican—and I love that world, but Ankarsrum/Hjorted 
was different in the best way. The atmosphere was more intimate and more open to 
experimentation. People were really present with it. It didn’t feel like an audience politely 
watching from a distance; it felt like they were inside the experience with us.	



For me as a cellist, it was also inspiring to feel how naturally an acoustic string instrument 
can live inside a contemporary, multimedia setting—without losing depth or honesty. If 
anything, the technology and the light design made me listen more carefully and play with 
more intention, because every sound had a visual “shadow” around it. After the 
performance, we had great conversations with audience members and other artists. The 
response was warm and curious, and that meant a lot to us, because this kind of work 
depends on trust—people have to be willing to come with you into something new.	

Networking and future connections	

One of the main goals of the trip was to build relationships with Swedish and international 
artists and organisers, and this absolutely happened. The residency and the festival created 
a very natural environment for meeting people: sharing meals, attending each other’s 
events, and speaking about artistic ideas in a relaxed way. I also came away from 
Ankarsrum/Hjorted with new contacts and, more importantly, real connections. This part of 
the trip felt strongly aligned with Co-Scan’s objectives, because it wasn’t just cultural 
“inspiration” in an abstract sense—it created practical links between artists in Great Britain 
and Sweden that can keep growing.	

What I’m taking with me	

On a personal level, the trip gave me something I didn’t fully expect: a feeling of reset. I’ve 
travelled a lot for music, but Sweden was different because I felt I could properly absorb the 
place. The balance between nature, community, and culture was really striking. It made me 
reflect on how I want to live and work as a musician—how to protect time for focus, and 
how to keep curiosity alive.	

Closing	

To finish: I’m very grateful for the Co-Scan Foundation’s support. The trip to Sweden was a 
major step for me and for the Komuna Collective. We fulfilled the full purpose of the travel: 
we completed the residency, rehearsed in depth, premiered the new work by Andrew 
Harlan, performed a concert shaped by the festival’s theme of Light, and made meaningful 
connections with Swedish artists and organisers. It was a genuinely successful and 
important experience, and I believe it will have a lasting impact on my work.	

I’m attaching photographs from the residency and the performance, including images 
showing the interactive lighting during the premiere.	

With sincere thanks,	

Gabriel Francis-Dehqani


