| am grateful to have received CoScan’s travel award to attend, perform, and assist at an
experimental arts festival in Sweden last summer. The festival, run by the emerging organisation
Hjorted Art and Music, took place over four days at the end of August. It brought together artists,
musicians, and curious listeners from all over the world to commune in the quiet and idyllic
village of Hjorted. Being present was not only an invaluable opportunity for my development as
a musician, but also a chance to enjoy the Swedish countryside. Staying a stone’s throw from
lake Hjorten, | was able to swim every morning before the day’s work, and to walk in the woods
with new friends and collaborators.

The opening concert of the festival brought together sparse and minimalist works by composers
Philip Glass, Linda Catlin Smith, and Morton Feldman. | was fortunate to perform in this concert
with UK-based pianist Jay Keys, alongside Slovenian percussionist Filip Korosec. | was also
able to perform in a further concert, titled ‘Sonic Canopies’. In Sonic Canopies we traced the
origins of the Finnish composer Kaija Saariaho’s piece Frises for solo violin and electronics to
the music of Johann Sebastian Bach. Frises was composed in response to J.S Bach’s iconic
Chaconne for solo violin and is based on the historical musical forms carillon, passacaglia,
ground bass and chaconne. In this performance, it was paired with dance movements by JS
Bach performed on the marimba by Korosec.

Other notable performances included a set from Swedish musician Erik Klinga. Klinga delivered
a one-hour performance featuring music from his debut album "Elusive Shimmers." The
electronic compositions blend driving rhythmic elements with atmospheric, melancholic textures.
Using Buchla modular synthesis, the music emphasizes textural elements, timbral exploration,
and melodic development, creating a journey through diverse emotional landscapes and sonic
environments.

In another concert, "Oceanic Melodies," Norwegian composer and musician Louisa Palmi
presented a diverse global repertoire exploring the relationship between water and voice,
alongside selections from her own compositions. The program featured New York-based
composer Corie Rose Soumah's "like a frog on the road to it" for six speakers — described by
Soumah as an "investigation into distilled melancholias, nostalgias and summer brightness or
the land of belonging placed at the liminal verge of shattering identities." The performance
utilised ambisonics, a full-sphere surround sound technology that positions sound sources all
around the audience— including above and below. Set up in the round with both chairs and
mats, listeners sat and lay down within a circle of speakers, immersed in an enveloping sonic
environment where Palmi manipulated and moved sounds throughout the space in real time,
creating a novel and immersive auditory experience.

A highlight of the festival was the closing concert, performed by Linio. Linio is an intriguing,
dynamic quartet that creates a distinctive musical fusion blending techno, folk traditions, choral
arrangements, and electronic elements. With members Olov Lindroth, Tilde Edlund, Siri Anna
Flensburg, and Alexander Wallin — all remarkably born along a direct geographical line across
Scandinavia — the group leverages their linear connection and diverse musical backgrounds to
craft contemplative, contemporary folk music that transcends conventional temporal and spatial



boundaries. Again, we set up the concert in the round with mats on the floor, so that the
audience were free to lie down and feel fully immersed within the sound world created.

Aside from the many inspiring performances given by fellow artists present at the festival, | was
also able to engage with the local community in Hjorted. Together with Filip Korosec and Zach
Wolfe, the director of the festival, we ran music workshops in the local primary school. We
introduced three classes of schoolchildren to the piano, the violin, and percussion instruments,
and then together with each class came up with a story, ‘illustrated’ with music. The children
were enthusiastic and creative in putting together forest soundscapes with percussion
instruments, and imagining storylines from being lost in a castle but finding a magical violin that
showed them the way home, to a Viking and a moose meeting in a forest and deciding to form a
hip hop band. It was a pleasure to work with the primary school, and we performed the groups’
musical stories in a family concert on the last day of the festival.

The Hjorted Art and Music Festival will run again in 2025, and aspires to continue in its mission
to foster a close-knit community between artists of all disciplines and interested listeners. Many
artists from the 2024 festival have stayed in touch to collaborate further, and the festival this
coming summer promises to be an exciting and diverse lineup of creatives. To be part of this
gathering in the Swedish countryside was inspiring and nourishing, and | am very grateful to
have been able to travel to Hjorted with the support of CoScan.



